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1, viewable storeroom 2. art warersom
3. entrance 4. main hail &, library

6. temporary exhibition 7, gold collection
8, silver collection 9. miniature collection
10. ramp 11, sculpture starercom

12. storeroom 13, sculpture garden

14, terrace 15, shop 16, atrium
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Principal Architects -« Peter Sapp -
Jakob Dunkl - Gerd Erhartt

Structural Engineering - - Hauslechnik- Ausflihrung,

Hechenleitner & Cie GmbH

Contractor-- Arge Museum Liaunig Porr Bau
GmbH - Swietelsky Bau GmbH

Character of Space-- Museum

Client+- HL Museumsverwaltung GmbH, Dkm.
Herbert Liaunig

Building Area-- 7,500 m®

Principal Structure-- Concrete

Location-- Carinthia, Austria

Photos-- Lisa Rasti

Interview - - Rowena Liu

Text-- querkraft architekten

Collator-- Irene Lee
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5. information desk 6. temporary exhibition 7.ramp 8. sculpture storeroom 9, storeroom
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10. atrium

3. lobby 4. library

1. viewable storeroom 2, art wareroom
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A museum for Herbert Liaunig's exiensive, private art collection that regarding its remote lecation needs to attract visitors and create
a space for contemplative indulgence in art, When entering the building one passes by a large viewable storeroom, a wine cellar for
art, which leads to the light filled main hall, the central space of the building. As a contradictory to the contemplative viewing of art, in
this space visitors get a dramatic orchestration intensified through the views of the surrounding terrain. In additien to storercom and
the sculpture garden, a new space for temporary exhibitions has been added by the main entrance. The big, triangular room impresses
the visitors with its sculpture-like concrete ceiling with skylights thal generates an exquisite atmosphere of light and materiality. A long,
underground corridor connects the exisling sculpture storeroom with the rest of the museum, Attached to the gold collection room, the
new underground rooms for glass and miniature collections have been added and made accessible through a long ramp. With the new
measures it was important to create a relationship to the outside, providing the visitors with an experience related to the surrounding
scenery as well as the building itself, With that in mind, the selective skylights, a glass gate on the end of the long corridor and the
triangular atrium are an important part of the concept. The drawn-out gallery wing, the only part of the building visible from the outside,
contributes greally to the experience wilh the views of the landscape from its two terraces on each side of the structure. The rest of the
museum is situated underground. An overall very compressed building orientates itself greatly on the terrain and despite its lengthiness
amazes with the dramaturgy and the strict concept of its traffic pattern. All in all, this building is an example of a well-constructed
interaction between art and architecture, where the contents and the representation alternately complement each other to be manifested
in an individual work of art.
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humanity space furniture
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scope opinion

Casa and Taller de Pintura Bahia Azul, Los Vilos, Chile
Alcoutins House, Lisboa, Portugal

B+B House, Sc Paulo, Brazil

T Villa, Komat Chehouane, Lebancn

Wohnhaus Rebberg, Dielsdorf, Switzerand

FAS Huminacio, S8o Paulo, Brazil |

Living in Wetisteinpark, Luceme, Switzertand

Museumn Liaunig, Carinthia, Austria

Messner Mountain Museum Corones, South Tyrol, taty

O
O

|“|U| nq
39000 |} M

|

ISEN 15kL1-3909
1561

o>

Price NT$ 300

L

+4¥ T4V B4AVREEYHE (HEN) UBE—-NEYET—-0T

TEHD

ENNDWEE—&— T4V =4 4W HERERW




